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OR A man whose

sound has spawned

1001 imitators and
earned him a seemingly
permanent place on the
critical pedestal some way
out of the public glare,
Tom Verlaine is, now as
ever, decidedly reluctant
to build up his role in the
scheme of things.

Asked, in allinnocence,
just how he would rate
himself as a musician, a
guitarist, he responds like
it's one of the daftest
questions he's ever heard.

Manfully he attempts an
explanation that draws
comparison with .a “swirly kind
of ice cream you get in ltaly:
lots of different flavours in
there, but the colours are still
distinctive. | don't know how
they doit. | guess they take
cream and put some raspberry
sherbert or lime in there or
something. That might be an
impromptu description', is his
final offer, shrugging and
smiling wanly before deciding
that ‘rate’, as aword, is not a
regular part of his vocabulary.

Verlaine, it has to be said, has
never been one for the grand
statement or easy, sweeping
gesture. During a career spanning
eight albums, two with the
massively influential Television
and the remainder out on his own,
he has stayed pretty much in tune
with his muse while others from
New York's class of ‘74 have got
sidetracked by the big picture or
disappeared altogether. His
concern has remained with the
particular rather than with the
general.

“It's like, instead of singing
about the beauty of the natural
world you would major in on some
detail, say a guy who lifts up a rock
and there's a starfish underneath
it. I like a certain accuracy in the
lyric even if sometimes part of the
accuracy you're wanling is a
vagueness, almost.”

Got that? Whatever, there's an
increasingly isolated sense of
craftsmanship about everything he
touches, made all the more
covetable at a time when the
cowboys have muscled in and
taken over.

ET MORE than the opagque
precision of the songs,
Verlaine's reputation is
founded an a guitar style that can
alternate between rich, golden;
melodic clusters and angular, jazzy
structures without an apparent
need to pause for breath. Often
working in tandem (as with Richard
Lloyd in his Television dayn). M!a!
you often get is two guitars |

ithammer and tongs.
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Tom Verlaine’s recent refreshing solo acoustic
dates see him still taking full advantage of his artistic
freedom, unlike some of his original peers. Peter
Kane gets the idle talk from a TV idol. Eyes in
Wonderland: Mary Scanlon

rom al
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-Alone Again Naturally, Sounds, July 9, 1990

and here's the guitar

too. It's more varied in moods.™

‘Still’, ‘Kaleidoscapin®
‘Stallngmd‘ and
particular have a slan al
immediacy to them that is pure
Verlaine; unless you imagir
be a certain stubbly Scotu

was that Lloyd Cole apparently
made a statement that | must've
listened to his mmlrd:d before i
‘Flash Light'. Thatis so o

because ha's the most nb%
simulator I've ever heard. Some of
the other ones are nice. Of all th
guitar players, 1 d,m'tmlnkany
them copied a sh;]a."msm A

roach, ;
of whom I'm just
ridiculous. To.
and



