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om Verlaine, thinasa
nail, ripsthefilter from
aLucky Strike, lights
what'sleftofitand leans
backagainst the wallofthebleak
little dressing room somewherein
thedepthsof Bristol'sColston Hall

Itsthelastnightof Television's
first UK tour, sothis wouldbe June
1977, and the bandareriding high.
Theirdebut album, Manguee Moon,
hasrecentlvbeen released to
ecstatic reviewsand thetour has
beena trinmph, [twon'tget much
better for Televisionthan thisand
Verlaineapparently knowsit. He
takesalongdragolhiscigaretie,
wincesasthedull thud of Blondie's
openingset momentarily reaches
usand then answersthequestion
I'vejustasked him, which is: how
exactlyare Televisiongoing to
fallow one of the greatestdebat
albumsevermade?

“Isimplvdon't know,” he langhs
nervously. “I'vedon'thaveaclear
ideawhat thesecond albumwill
sound like. Ikeepthinkingin
termsof, Idon't know,
atmospheres, It lbedifferent, [ think,
but Idon't know how. [ean't hear it
yet.Imean, wehaven'tevenstarted
writingamything for it, Tthinlkwe
might gofor amore spacioussound,
though, andawayofexploring
atmosphere, sensation, feclingsthat are
maybe beyvond emotions, [ don't know
how toexplainit. Thesearejust, like,
thoughts I'm havingabout one possible
direction wemight follow.

*Theonly thing [ doknowisthat
whateverwe do, peoplearen’t goingto
like it as ronchas Maegues Mo, That's
justinevitable. But since [ knowit's
coming, it's something Il e preparved
for, you know. It's not anything that,
like, worries me, you know, what critics
think. ldont take any notice, you know.”

A :rlj;'ll'!:'lh-l'. we'resittinginarecord
company officeincentral London, and
"u'(‘ﬂa'iﬂ:".-t f|||11i|1g.

Television's second album, Adventure,
hasjust comeoutand the reviews have
beenlargely hostile, mostofthem more
thanvicious, critics fallingon the
record likejackalsoncarrion. Thething
hasbeen ripped apart. Julic Burchill,

| inthe NME. hasbeenespecially savage,
| assheispaid tobe, Ithinkthe only good

review Adeenture gets inthe UK isthe

| omeTwrite forwhat used tobe Melody
{ Maker. Contrary totheindiff
he'dearlierexpressed forcritical
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if you've heard this one before
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“Ithinkthere'sa
lotoffucked-up
peopleoutthere
writingabot
musicand they're
juststupid,” he
says, clearly not
taking thecritical
flak inany kindof
{11 5 |'|,f|.<,|.1'idu.
getting, infact,
quiteworked
uphere. “It's
ridiculous what
someol them have written about the
album. Imean, theze reviews 'veread,
theywerent like music reviews, They
seemed likesomeother kind of review
I'veneverencountersd before, They're
I.i1'||')‘.'1'il'\':'lh|:|' funn Ve W00 kmow," he P EDES
nohintof laughter. “Thereare very
few critics whoever getit right, but
these reviews. theydidn'teven talk
about themusic, t'swhat up
me. These people. they're not critics.
They'renot writers. They'rejust
plainstupid.

“ltseems,” he continues, really no
stopping him now, "likeevery ficst
album that getsagood review,
especiallyin England. isbound tobe
followed by asecondalbum that gets
slammed, Whal it merits, vou

{1

¢ know. Itsalmostlikea whimthecritics

have, I'm not indifferent tocriticiam,

| sy ":.'\l.‘ltﬁlj;l]'ll. somewhat obwvious.

critics. Thu re
just plain stupid!
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“Like anybodyelse,
Tlike toread good
reviewsoftheband
andwhat wedoor
whatwe'vedone,

sOMCoTE lEaring
themusicapart
ifthereare
;.:'|'|:|u1'|r|hrl‘:-|' it
andifthewriter
isthoughtfulin
hiscriticism,
“Butmaost of the
stulf've read isjust nonsense, Andl
fimid it, you know, really affensive that
criticsshould ignore themusicand
attack the personality of the musician,
especially when they don'teven know
the peopleinvolved. Like, [don™ think
I'veeven metthese people. They don't
knowewhat they're talkingabout. They

» don't knowa thingabout me.”

Arecurringeriticismof Adventure
echoed claimsthat Televisionin
performancewereoftencold and
detachedand their musiclacked
emotion. They had also beendeseribed
as"the prodigal sonsof doom, gloom,
destructionand generalslash your
wrist downness

Verlaine laug|
cpuode him this line.

“Ljust don’t know where people gel
theseideas from,” hesnorts. “These
peoplejustdon’t listen, Idon't think

erisively whenl

But I'm not afraidof
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there’sany dogwmon the
' records. [don'thearany doom
atall. Tome,doomislike
what? - nolifeor something. 1
don'thear what they're
talkingabout. Asforlacking
emotion, itcould be the more
feeling you have, theless vou
show it. I think that maybethe
casewith Televiston, Imean,
dom't know what we look like
amstage, butif you leok at, like,
Muddy Waters orany of those
classic blues performers, you
could say they look pretiy cold.
too. Thevdon't move arounda
lot. They just, like, stand there
and derit. Justbeca
doesntwanttoma
ofhimselfand throw himsslf
around thestage, that decsn’t
meanhehas noemotion. Imean,
[dontmovearound the stages
lat, In fact, Thardly moveatall. So
what? Ifthat'sa problem, gosee
Elton-fucking-John.”

Another thing about Adventure
that had uncommonly annoved
its many rabid detractors was
the fact it had been pressed, for
reasonsnof apparent toanyone, on red
plastic. Verlaine nearly goes through
thercofwhen Imentionthis,

“Ohshit.” heseethes, and isthat
coming outof hisears? “Christ, Lot
nothingtodowith red vinyl. [eomeover
hereand someguy handsit tomeina
taxiontheway infromtheairport. 3o
thealbum's pressed onred plastic. 1
don'teare. [happen to, you know, like
red plastic, But tocriticise the hand for
anythinglikethat is plainstupid, What
did peoplecriticiseitfor - thatit'sasales
gimmickersomething? IUsstupid.
Ijust happentothink itlooks better
than black plastic. Ithink it's great,
regardlessofthereasonitwasdone.
Ilikeit. [like red. Bigdeal, Iwouldn't
havegivena fuck ifthey'd pressediton
clear vinyl,

“I'vegot an Albert Ayler record that
cameout in the United States that was
done on whitevinyl withasilksereen
ononeside and musicontheother, 1
thinkitsgreat. Didanyone accuse
Aldbert Avlerof cheap promotional
gimmicks? Whata luzs about
redvinyl.

“Will somebody pleaseremind these
peoplethere’smusicon the record?”
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